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Chabrier
Suite pastorale
21’

Saint-Saëns
Cello Concerto in A Minor
18’

Interval

Franck
Symphony in D Minor
37’

To help build confidence and 
protect the players we ask that you 
wear face masks wherever possible. 
Please comply with any other Covid
safety measures that are in place in 
the venue.

Please turn off all mobile phones, 
pagers and watch alarms, ensure 
that hearing aids are switched to 
the correct setting, and consider 
fellow audience members in general 
regarding noise and the glare from 
mobile phone screens. The use of 
cameras, video cameras and 
recording equipment is strictly 
prohibited. All information is correct at 
the time of going to print. All timings are 
guidelines only and may differ slightly 
from actual lengths.

Spring Season Sponsor 



Chabrier is known to most concert-goers as 
the composer of España, but he wrote more 
than forty songs, a handful of operettas 
and comic operas, one serious opera, other 
orchestral works including the Joyeuse 
marche – one of Sir Thomas Beecham’s 
favourite ‘lollipops’ – and about two dozen 
piano pieces. Ravel and Debussy both 
openly acknowledged Chabrier’s potent 
influence upon their own music, yet he is still 
undervalued. Among the piano works the 
Pièces pittoresques of 1881 represent 
a landmark in the French keyboard 
repertoire. Poulenc declared them to be 

“as important for French music as Debussy’s 
Préludes.” Poulenc remembered the time 
when in February 1914 he put two sous 
in a nickelodeon – an early kind of juke-
box – and first heard the Idylle: “Today I still 
tremble with emotion thinking of the miracle 
that happened then; a new harmonic world 
opened up before me, and my own music 
has never forgotten that first kiss of love.” 
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1.  Idylle
2. Danse villageoise
3. Sous bois
4. Scherzo-Valse

Suite pastorale 
Emmanuel Chabrier
Born:   18 January 1841   Ambert, Auvergne
Died:   13 September 1894   Paris



Between 1881 and 1888 Chabrier 
orchestrated four of the ten Pièces 
pittoresques under the title of Suite 
pastorale. The Idylle, now placed first, is 
tenderly poetic and haunting in its simplicity, 
with a constantly piquant accompaniment. 
Poulenc may have been only fifteen when 
he was stunned by this music, but on 
first hearing one may be just as readily 
entranced, then continually delighted by 
its perennial freshness. Beginning with a 
resolute clarinet melody, Danse villageoise 
is rowdily extrovert, with a more graceful 
middle section in the major key. Sous-bois 

– ‘Undergrowth’ – is harmonically daring 
and subtle in effect, with a steadily rocking 
accompaniment. Ravel’s admiration for this 
piece was ecstatic. The final movement, 
Scherzo-Valse, is characterised by the 
rough vigour of a country dance, but its 
contrasting middle section is relaxed and 
charming. Chabrier’s comment “My music 
rings with the stamp of my Auvergnat clogs” 
is particularly apt for the outer sections, and 
applies equally to his piano piece Bourrée 
fantasque. As so often in Chabrier’s music, 
the sunshine and joie de vivre are irresistible. 
The composer himself conducted the 
Association Artistique d’Angers in the 
premiere of Suite pastorale on 4 November 
1888. 

Philip Borg-Wheeler
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Saint-Saëns was a prolific composer 
throughout his long and distinguished 
career. He was possessed of a remarkable 
intellect which he used in the service of 
a sophisticated technique. Therefore, the 
nature of his musical style tended in the 
direction of elegance, wit and sophistication 
rather than towards either modernism or 
emotional turbulence. With these creative 
gifts of fluent and elegant invention, 
skilful craftsmanship and well-balanced 
orchestration, he was a rare talent. 

In 1871 Saint-Saëns founded the Société 
Nationale de Musique, which aimed to 
encourage French composers by arranging 
for premieres of new music. Along with his 
colleagues César Franck, Gabriel Fauré 
and Edouard Lalo, among others, he held 
regular planning meetings at his home, 
and thereby developed opportunities for 
a whole generation of French composers. 
For he was a true polymath, prolific in his 
own creative output, while also playing the 
organ and piano, conducting, editing and 
teaching, writing poetry and plays, as well as 
engaging in various other interests, including 
astronomy and archaeology.
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Allegro non troppo -  
Allegretto con moto -  
(Tempo primo)

Cello Concerto No.1 
Camille Saint-Saëns
Born:   9 October 1835   Paris
Died:   16 December 1921   Algiers



It was in this spirit of energy and optimism 
that Saint-Saëns wrote his First Cello 
Concerto, his op.33, in the key of A minor, in 
1872. It was first performed on 19 January 
1873, by its dedicatee August Tolbecque, 
under the auspices of the Société des 
concerts of the Paris Conservatoire, 
conducted by Édouard Deldevez. 
Organised as a single movement with 
contrasting musical ingredients, the lucid 
structure is a model of its kind. For the 
three distinct sections are characterised 
by the richness and variety of their melodic 
invention.  

The initial Allegro non troppo introduces the 
principal theme, rather urgent in character. 
There is also a second, contrasted idea. 
This is altogether more lyrical, a song-like 
melody generally played by the soloist, who 
is accompanied by quiet strings. The next 
phase, marked animato, follows a further 
restatement of the distinctive opening 
theme, and develops some particularly 
vigorous writing for the soloist. The two 
principal themes from the first section are 
recalled, before the concerto moves into its 
final phase. This begins with a wistful minuet 
and a lilting melody played by the soloist. 
The conclusion is more energetic, with an 
exciting display of virtuosity

Terry Barfoot 

Interval
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In common with many other composers, 
Franck was deeply influenced by Liszt’s 
use of cyclic form and his equally important 
development of the symphonic poem 
genre. Cyclic form, a strong unifying 
device involving the reappearance or 
metamorphosis of a theme or themes 
throughout an extended work, had been 
thoroughly exploited by Liszt in his thirteen 
symphonic poems, piano sonata and other 
works. An even more profound influence 
upon Franck was the music of Wagner, 
whose highly developed harmonic language 
intoxicated many composers, especially 
those of the French school.

Although Belgian-born, Franck settled 
permanently in Paris in 1844 and thus is 
usually grouped with the late nineteenth-
century French composers. In Paris he 
worked as a church organist at Basilique 
Sainte-Clotilde and a revered teacher who 
did not try to mould his students in his own 
image, but encouraged their individual 
strengths. Franck’s circle of pupils and 
champions included Ernest Chausson, Henri 
Duparc and Vincent d’Indy. 
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1.  Lento – Allegro non troppo 
2. Allegretto
3. Allegro non troppo

Symphony in D minor 
César Franck 
Born:   10 December 1822   Liege
Died:   8 November 1890   Paris



As a composer Franck was a late developer. 
His finest works, including the Violin 
Sonata, the Symphonic Variations for piano 
and orchestra, the Piano Quintet and the 
Symphony, date from the last fifteen years of 
his life. In earlier life he was a child prodigy, 
blossoming first as youthful piano virtuoso 
and subsequently as organist-teacher.

Franck’s Symphony in the key of D minor, 
composed between 1886-8, is an important 
contribution to the repertoire of French 
orchestral music. It blazes with fervent 
sincerity and conviction, and is genuinely 
uplifting, while also a particularly successful 
example of cyclic form. The symphony was 
first performed on 17 February 1889, by the 
orchestra of the Société des concerts of 
the Paris Conservatoire, conducted by Jules 
Garcin. 

The symphony begins with a sombre theme 
on lower strings. This opening Lento section 
is not simply an introduction but an integral 
part of the work in two ways. Firstly, the 
slower tempo and its material return at 
strategic points later in the movement and, 
secondly, the actual opening theme proves 
to be an all-important motto, recurring not 
just in this movement but also in the finale. 
The ensuing Allegro non troppo begins with 
a faster version of this same motto theme. 
After a return to the Lento, now in F minor, 
the faster tempo breaks out again, and the 
main section of the movement is under 
way. A sweetly lyrical second subject on 
first violins is followed by a further theme of 
jubilant character. A succession of pauses 
leads to the vigorous development section. 
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The recapitulation confirms the importance 
of the opening Lento, now heard with close 
imitation by trumpets and cornets. The 
impressive coda, apparently inspired by the 
equivalent section in Beethoven’s Ninth 
Symphony, is built upon repetitions of a 
ground bass, and the movement ends with a 
further reference to the motto theme.

The delightful central Allegretto combines 
something of the character of a stately 
minuet with a gentle, dance-like scherzo. 
After sixteen bars of pizzicato strings 
and harp have established the harmonic 
framework, the cor anglais introduces the 
first theme. First violins begin the scherzo 
section with a mysterious fluttering theme 
which is actually a subtle variant of the 
cor anglais melody. Franck subsequently 
uses this theme as accompaniment, firstly 
beneath a new clarinet melody, then 
combined with the return of the cor anglais 
theme.

The Allegro non troppo finale begins 
exuberantly with a joyful and extrovert 
melody, which eventually gives way to a 
contrasting second theme in the form of a 
dialogue between brass and a combination 
of strings and woodwind. A quiet string 
passage now leads to a reprise of the cor 
anglais melody from the second movement, 
then development of the finale’s own 
themes. Further tentative recollections of 
the second movement are heard before 
the recapitulation triumphantly arrives. 
Now other themes are recalled, including 
a grandiose treatment of the ‘cor anglais 
theme’. 



Eventually the original motto is heard softly 
with harp arpeggios, before repetitions of 
a strong bass line lead inexorably to the 
gloriously affirmative culmination of the 
symphony.

Philip Borg-Wheeler
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In January 2022 Chloé van 
Soeterstède joined the 
Orchestre d’Auvergne’s artistic 
team as Artist-in-Residence, 
alongside their Associate 
Conductors Enrico Onofri and 
Christian Zacharias, and Chief 
Conductor Thomas Zehetmair.

In 2021/2022 van 
Soeterstède’s European 
debuts included the RTVE 
Symphony Orchestra (Madrid), 
Orquesta Sinfónica de 
Castilla y León (Valladolid), 
Tenerife Symphony, Orchestre 
Philharmonique Royal de Liège, 
Orchestre de Pau Pays de 
Béarn and Gävle Symphony 
(Sweden). She also returns 
to the Royal Philharmonic 
Orchestra for a concert in their 
Cadogan Hall series, to the 
Orchestre National de Lorraine, 
the Giorquestra in Spain and 
to the Orchestre d’Auvergne 
for concerts in Commentry 
and Paris. In North America 
she debuts with the Orlando 
Phliharmonic and with the LA 
Philharmonic Orchestra, who 
have announced her as one of 
their Dudamel Fellows for the 
2021/2022 season.

At the 2019 Deutscher 
Diringentenpreis in Cologne 
she was awarded the 
Bärenreiter Prize for the 
best interpretation of a 
contemporary work, as well as 
Third Prize overall.
 
In 2012 she founded the Arch 
Sinfonia, a chamber orchestra 
based in London, which has 
been applauded its wide range 
of repertoire and its initiatives 
to build bridges between 
artists and audience. Van 
Soeterstède also loves to work 
with young musicians, and 
as such works regularly with 
orchestras at Wells Cathedral 
and Chetham’s schools, and 
the conservatoires across the 
UK.

Van Soeterstède was born in 
1988 in France. After studying 
viola in Paris and then at the 
Royal Academy of Music, she 
studied conducting at the 
Royal Northern College of 
Music (2015-2017) with Clark 
Rundell and Mark Heron where 
she was awarded the Kennedy 
scholarship and was also 
supported by the Derek Hill 
Foundation. In 2019, she was 
appointed the Taki Concordia 
Fellow 2019-21 by Marin Alsop.

Chloé van Soeterstède
Conductor

During the 2020/2021 season, 
van Soeterstède returned to 
and made debuts with most 
of the major UK orchestras, 
including the BBC Symphony, 
BBC Scottish Symphony, 
Royal Philharmonic, City 
of Birmingham Symphony, 
London Chamber orchestras, 
BBC National Orchestra of 
Wales and the Royal Northern 
Sinfonia. Past engagements 
elsewhere have included 
many across her native France, 
with orchestras such as the 
Orchestre National de Lyon, 
Orchestre de Chambre de 
Paris, Orchestre National du 
Montpellier, Orchestre National 
de Lille amongst others.

Van Soeterstède conducts a 
wide range of repertoire from 
Mozart and Mendelssohn 
through to Prokofiev, Vaughan 
Williams and Tchaikovsky. In 
2019 she conducted the world 
premiere of Benjamin Attahir’s 
Syrian Voices in France, and 
regularly programmes works 
by contemporary composers 
such as Jessie Montgomery, 
Roxanna Panufnik, Annamaria 
Kowalsky and Anna Meredith. 



The cellist Edgar Moreau won 
First Prize in the 2014 Young 
Concert Artists International 
Auditions and was awarded six 
Special Prizes after capturing, 
at the age of seventeen, 
Second Prize and the Prize 
for the Best Performance of 
the Commissioned Work at 
the International Tchaikovsky 
Competition held in Moscow 
in July 2011 under the 
chairmanship of Valery Gergiev. 
At the Rostropovitch Cello 
Competition in Paris in 2009, 
he received the Prize for the 
Most Promising Contestant.

Born in 1994, Moreau began 
playing the cello at the age of 
four. He studied with Philippe 
Muller at the Conservatoire 
National Supérieur de Musique 
de Paris and later continued 
at the Kronberg Academy 
under the guidance of Frans 
Helmerson. At the age of 
eleven he made his debut with 
the Teatro Regio Orchestra in 
Torino, playing Dvořák’s Cello 
Concerto. 

An Erato exclusive artist, 
Edgar Moreau released his 
debut album Play in 2014 with 
pianist Pierre-Yves Hodique. 
His follow-up, Giovincello, 
featured baroque concertos 
with the ensemble Il Pomo 
d’Oro and Riccardo Minasi 
and won an ECHO Klassik 
Award in 2016. He has also 
recorded Debussy’s sonatas 
and trios and a duo album with 
David Kadouch with works by 
Franck, Poulenc, Strohl and De 
la Tombelle. His latest release 
is a recording of Gulda and 
Offenbach concertos with Les 
Forces Majeures and Raphaël 
Merlin. 

Moreau is a recipient of many 
musical awards, the Academie 
Maurice Ravel Prize 2011, the 
Banque Populaire Foundation, 

“Classic Revelation” by France’s 
Adami, French-Speaking Public 
Radios Young musician Prize 
2013, “New Talent of the Year 
2013” and “Instrumental Soloist 
of the Year 2015” and awards 
from the French Victoires de la 
Musique (French Grammies).

Edgar Moreau plays on a David 
Tecchler cello from 1711. His 
bow was made by Dominique 
Peccatte.

Biographies   11

Edgar Moreau
Cello

Edgar Moreau regularly 
performs in prestigious halls 
including Carnegie Hall, 
Berlin Philharmonie, Vienna 
Musikverein and Konzerthaus, 
Amsterdam Concertgebouw, 
the Hollywood Bowl, Paris 
Philharmonie, Théâtre des 
Champs-Elysées, Hamburg 
Elbphilharmonie, Tokyo’s 
Suntory Hall, Seoul Arts 
Center, Geneva Victoria Hall, 
Barcelona Palau de la Musica 
Catalana, Scala de Milano, La 
Fenice Venezia and Wigmore 
Hall. 

Moreau performs with 
world-renowned orchestras 
such as the Roma Santa 
Cecilia, Filarmonica della 
Scala, London Symphony, 
Philharmonia, Royal 
Philharmonic, Los Angeles 
Philharmonic, Seattle 
Symphony, Philadelphia, 
Montreal Symphony, Mahler 
Chamber, Munich Philharmonic, 
Luzern Philharmonic, Israel 
Philharmonic, Orchestre 
de Paris, Philharmonique 
de Radio France, Orchestre 
National de France, Simon 
Bolivar Orchestra, Malaysian 
Philharmonic, and the Tokyo 
Metropolitan Symphony. 



Bournemouth Symphony Orchestra 
Championing the role of culture in people’s lives

One of the UK’s best-loved orchestras, Bournemouth Symphony 
Orchestra is a professional ensemble known for championing the  
role of culture in people’s lives. With residencies in Bournemouth, 
Bristol, Exeter, Portsmouth and Poole, it is the largest cultural 
provider in the South West of England, serving one of the biggest  
and most diverse regions in the country.

The BSO, under its Chief Conductor Kirill Karabits, is known for pushing 
artistic boundaries, and its ongoing series of music from former Soviet 
states, Voices from the East, continues to gain praise. Boasting an 
enviable list of principal conductors since it's founder, Sir Dan Godfrey, 
including Constantin Silvestri, Sir Charles Groves and Marin Alsop, the 
first female principal conductor of a major UK orchestra, the BSO has 
given memorable performances worldwide and with regular live 
broadcasts on BBC Radio 3 and Classic FM. 

The Orchestra’s inaugural and groundbreaking concert livestreams, 
which featured Sir John Eliot Gardiner, Mark Wigglesworth, Benjamin 
Grosvenor and Alina Ibragimova, was widely praised by audiences and 
critics alike, with the BSO making history as one of the first British 
orchestras to return to the stage in 2020. Horn player Felix Klieser makes 
his UK concerto debut as the BSO's new Artist-in-Residence, as the 
Orchestra resumes symphonic touring in 2021.

bsolive.com
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One of the UK’s best-loved orchestras, Bournemouth Symphony Orchestra is a 
professional ensemble known for championing the role of culture in people’s lives. 
With residencies in Bournemouth, Bristol, Exeter, Portsmouth and Poole, it is the largest 
cultural provider in the South West of England, serving one of the biggest and most 
diverse regions.

The BSO, under its Chief Conductor Kirill Karabits, is known for pushing artistic boundaries, and its 
ongoing series of music from former Soviet states, Voices from the East, continues to gain praise. 
Boasting an enviable list of principal conductors, since its founder, Sir Dan Godfrey, including 
Constantin Silvestri, Sir Charles Groves and Marin Alsop, the BSO has given memorable 
performances worldwide and is broadcast regularly on BBC Radio 3 and Classic FM. 
 
The Orchestra’s inaugural livestreamed series, which featured Sir John Eliot Gardiner, Benjamin 
Grosvenor and Alina Ibragimova, was widely praised by audiences and critics alike, with the BSO 
making history as one of the first British orchestras to return to the stage in 2020. In 2021, Horn 
player Felix Klieser made a memorable UK concerto debut as the BSO’s Artist-in-Residence, and 
the Orchestra resumed its symphonic touring of the South West.
 
Committed to new music, the BSO celebrates a triptych of contemporary works written by women 
in 2021/22, with premiere performances of works by Carmen Ho, Franghiz Ali-Zadeh and Elizabeth 
Ogonek. During the pandemic, the BSO also gave premieres by composers Shirley J. Thompson 
and Magnus Lindberg. 
 
The BSO was recognised with the Royal Philharmonic Society’s Impact Award in 2019 for its work 
in improving opportunities for disabled musicians, and BSO Resound – the world’s first 
professional disabled-led ensemble at the core of a major orchestra – continues to receive 
international attention for igniting change. Challenging access to high-quality music for all, the 
BSO leads hundreds of events each year, from award-winning work in health and care settings to 
partnerships with schools and music education hubs.
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 Bournemouth Symphony Orchestra
  Championing the role of culture in people’s lives

Patron 
HRH Princess Alexandra

Chief Conductor 
Kirill Karabits

Principal Guest Conductor 
Mark Wigglesworth

Associate Guest Conductor 
David Hill MBE

Conductor Laureate 
Andrew Litton

Conductor Emeritus 
Marin Alsop

BSO Associates
Musicians in the Community
Patrick Bailey
Matt Harrison
Jonathan James
Sam Mason
Hugh Nankivell
Neil Valentine

First Violins
Amyn Merchant (Leader)              
Edward Brenton
Kate Turnbull Y 
Karen Leach Y 
Magdalena Gruca-Broadbent
Jennifer Curiel Y 
Tim Fisher Y
Julie Gillett-Smith
Kate Hawes Y 
Joan Martinez
Stuart McDonald
Catriona Hepburn
Isabella Fleming
Sarah Baldwin

Second Violins
Tom Aldren
Bethan Allmand
Richard Thomas
Vicky Berry Y
Lara Carter Y 
Rebecca Burns
Agnieszka Gesler 
Laura Custodio-Sabas
Victoria Gill
Caroline Heard
Louise Bevan
Elspeth Macleod

Violas
Tom Beer *
Miguel Rodriguez d
Jacoba Gale Y
Liam Buckley
Eva Malmbom 
Judith Preston Y
Alison Kay
Mabon Rhyd
Heather Bourne
Joe Griffin

Cellos
Thomas Isaac
Lydia Dobson
Hannah Arnold
Philip Collingham d
Judith Burgin
Kate Keats
Alba Merchant
Julia Sompolinska 

Double Basses
Nicole Boyesen Y 
Nickie Dixon
Jane Ferns Y
Martin Henderson
Adam Precious
Stephen Street

Flutes/Piccolo
Anna Pyne •
Owain Bailey

Oboes
Edward Kay *
Emily Cockbill

Cor Anglais 
Rebecca Kozam

Clarinets
Hannah Morgan
Dan Bayley

Bass Clarinet
John Slack

Bassoons
Emma Selby 
Connie Tanner

Horns
Mark Vines
Ruth Spicer Y
Robert Harris Y
Kevin Pritchard Y
Mark Howlings

Trumpets
Rebecca Crawshaw
Peter Turnbull
Tom Freeman-Attwood
Ruth Shaddock

Trombones
Robb Tooley
Ryan Hume

Bass Trombone
Joe Arnold

Tuba
Andy Cresci * Y

Timpani
Geoff Prentice *

Percussion
Ben Lewis
Alastair Marshallsay
Stefan Beckett

Harp
Eluned Pierce *

* Principal   
Y Long Service Award
d Diversity Champion
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The Team

Finance Officer
Kim Ricketts

Accounting Technician
Nicola Randall

Head of Development
Jackie Tanner

Development Manager 
Faith Bayley 

Development Manager 
Ashley Eldridge-Ford d

Development Manager 
Rebecca Kemp                         

Senior Development Officer           
William Cainen

Development Officer
Jade Grassby

Development Officer
Matt Mears

Head of Marketing
Anthony Brown

Senior Marketing Manager
Johanna Perkins d                            

Digital Marketing Manager                                      
Emilie Barton              

Publications Officer                       
Ivor Kemp Y

Marketing Assistant                                  
Ellie Oates                                                

Ticket Sales Assistant                            
Lisa Spencer                                                                   

Marketing Intern                            
Abigail Caveney                      

Senior Digital Officer                                  
Richard Berry                                                  

Digital Officer                                  
Samuel Tucker                                                

Communications Manager        
Claire Rawles d

Communications Officer
Heidi O’Neill d                                                                                                    

Board of Trustees

Chair
Andrew Flockhart

Deputy Chair
Annette D’Abreo

Adrian Dunford
Steve Edge
Matt King
Carol Paige
Lord Shaftesbury
Mary O’Sullivan

Vice Presidents
Nigel Beale
Brendan O’Brien
Colin Patrick DL

Y  Long Service Award
d  Diversity Champion        

14   Bournemouth Symphony Orchestra   

Chief Executive
Dougie Scarfe

Executive Assistant to Chief Executive
Natalie Wright

Head of Concerts & Artistic Planning 
Heather Duncan

Planning & Artists Manager
Philippa Matthews d

Orchestra Manager
Liz Williams d

Deputy Orchestra Manager
Adam Glynn

Orchestra Administration Officer
Emma Fisher

Librarian
Alastair Simpson

Assistant Librarian 
Carmen Ho

Senior Stage Manager
Scott Caines

Stage Manager
Katharina Wallace

Head of BSO Participate 
Lucy Warren d

Head of BSO Participate (Maternity)
Bea Hankey d

BSO Participate Programme Manager
Jess Craig d

BSO Participate Programme Manager
Jamie Harris 

BSO Participate Coordinator
Catherine Hoolihan

BSO Participate Coordinator
Lauren Glover

BSO Participate Administrator
Emily Christian

Head of Human Resources 
Jenny Wingfield d

Head of Finance & Operations
Teresa Woolley

Management Accountant
Wendy Jones d



Principal Patrons 
(annual gifts of £20,000 or more)
Steve Edge & Jane Fogg
John & Ruth Lang 
In memory of Richard Lewis
Terence & Annette O’Rourke
Dave & Jan Pointer
Sir Neville & Lady Simms 
The Stacey Family
and one anonymous supporter

Symphonic Patrons 
(annual gifts of £10,000 or more)
Janet Boyle 
Michael & Judy Buckland
Annette D’Abreo & Edwin Bessant
Gillian Emerson 
Mike & Pam Jeffries
Edmund & Veronica Sandell 
John Seldon 
Sue Thomas 

Concert Patrons 
(annual gifts of £5,000 or more)
Simon & Anna Coombs 
Sarah & Peter Eales
Stephen Elder & Vanessa Claydon 
Robin & Rosemary Haigh 
Virginia Lynch 
In memory of Barbara Myland
The Salisbury Friends of the BSO
David & Josephine Westby
and one anonymous supporter

Performance Patrons
(annual gifts of £2,500 or more)
Marie Betts – for David 
Gillian Clarke
Doug & Joan Cullen
Sally & Kelvyn Derrick
Adrian & Nicola Dunford 
David & Julie Edyvean
Philip & Jane Green
Roger Higgins 
In memory of Davina Hodson
Roger Keyworth 
Chris & Clem Martin
Tanda McKee 
WJNP & IJP
Dr J M G Walker
Tom & Kate Wickson
and one anonymous supporter

Our Supporters

Performance Champions
(annual gifts of £1,000 or more)
Bob Bagwell 
In memory of Sheila Barton
Nigel Beale & Anthony Lowrey 
Heidi Bone & Jake Robbins 
Mr & Mrs Bowden
Mrs Jennifer Coombs
Carolyn Date MBE 
  – in memory of Sandrey
Neil Davies & Marc Powis
Charles & Pennie Denton
Christine & Jim Dipple
In memory of Derek Dominey
Irene & Patrick Draper
In memory of Molly Duff
Judy Emms & David Fisher 
Alan & Valerie Frost 
Jacqui & Steve Garrett
John H
Maureen Hasper
Bob & Penny Hodgson 
JJ
Peter Jackson & Caroline Nicholson 
Robin & Elaine Johns
Penny Lightfoot
Alan & Marian Lusher 
For Terence & Mary MacDonagh
Gillian Michaels 
Geoff & Hanneke Morgan
Susan Oakes & Dr Monica Seeley
Martyn Partridge – for Jane
Mr & Mrs Anthony Pitt-Rivers
In memory of Ian Platt 
David Pope & Josephine Davies
In memory of Mabs & Den Racher
John & Valerie Robinson 
Adrian Scott DL
George & Veronique Seligman 
In memory of Mary Sly 
Dr Alastair & Mrs Sally Smith
Roly and Lindsay Stansfield
Jack Stone
Carole Sutton 
Mr Christopher Tapper
Canon John Turpin
Dr John & Rev. Heather Waldsax
Gilian Walker & Prof. Bernard Cohen 
Peter & Diane Yeman
and 20 anonymous supporters

Chair Sponsors
(annual gifts of £550 or more)
Vivian & Audrey Axford
Robin & Sylvia Carter
In memory of John C Crawford
Pam & Liam Donnellan
Jane Drabble OBE
Margaret & David Eaton
CEG
Sue Gosling & Leo Jones
David & Ethna Jenkins
Eddie & Barri Newcomb
In memory of Elizabeth Penketh
George Prince
Romsey Concertgoers
Douglas Scorey FCA
Robin & Hilary Scott
James & Sylvia Sexton
In memory of Mrs M Smith
Rosemary Snoad
In memory of Cecily Tong
In memory of John Trapnell
Rev Dr John C Travell 
Mary Williams & David Morton
and two anonymous supporters
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Principal Funder	

		

Public Funders

Principal Media Partner	 Broadcast Partner

Principal Academic Partner	 Academic Partner	 Conservatoire Partner

Partners 		

Patrons

In-kind Partner

Bournemouth Symphony Orchestra would like to thank the following supporters

Trusts and Foundations

With special thanks to:
The Pointer Family Trust
Talbot Village Trust
The Valentine Charitable Trust
The Flaghead Charitable Trust
The Michael & Ilse Katz Foundation
Marchus Trust

Thriplow Charitable Trust
The Cressy Foundation
The D’Oyly Carte Charitable Trust
The Pitt-Rivers Charitable Trust
Gess Charitable Trust 
Homelands Charitable Trust
Bedhampton Charitable Trust

We would also like to thank our Patrons and Performance Champions, those who have remembered the BSO in their Will, 
and everyone who supports us through donations, membership or by volunteering their time.


