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Beethoven
Overture, The Creatures of 
Prometheus
5’

Sibelius
Violin Concerto 
31’

Interval

Tchaikovsky
Symphony No.6 
‘Pathétique’
46’

To help build confidence and 
protect the players we ask that you 
wear face masks wherever possible. 
Please comply with any other Covid
safety measures that are in place in 
the venue.

Please turn off all mobile phones, 
pagers and watch alarms, ensure 
that hearing aids are switched to 
the correct setting, and consider 
fellow audience members in general 
regarding noise and the glare from 
mobile phone screens. The use of 
cameras, video cameras and 
recording equipment is strictly 
prohibited. All information is correct at 
the time of going to print. All timings are 
guidelines only and may differ slightly 
from actual lengths.

Spring Season Sponsor 



The original ballet soon fell into neglect, and 
so did Beethoven’s music, with the notable 
exception of the Overture, which quickly 
became established in the concert repertory. 
The opening chords are a dramatic gesture, 
soon giving way to the eloquent music of the 
Adagio introduction. The lively string writing 
in the main Allegro section is no less typical, 
anticipating for example the finale of the 
Fourth Symphony.

Terry Barfoot
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Beethoven composed his music for the ballet 
The Creatures (or Creations) of Prometheus 
soon after the First Symphony and the Opus 
18 Quartets, during the winter of 1800-01. 
The chosen subject may well have been 
inspired by the huge success of Haydn’s 
oratorio The Creation, which would give 
a more precise context to Beethoven’s 
play on words in the title. Although he did 
not particularly admire the work of the 
ballet-master Salvatore Vigano, he was 
much attracted by the legendary figure of 
Prometheus, the bringer of fire, a hero-figure 
with whom Beethoven readily identified 
himself as an artist. Moreover, this treatment of 
the story gave Prometheus the combined gifts 
of Orpheus and Pygmalion, bringing statues to 
life through the power of harmony, and then 
teaching them the virtues of culture.  

Overture, The Creatures of Prometheus
Ludwig van Beethoven
Born:   17 December 1770   Bonn
Died:   26 March 1827   Vienna



Although Sibelius composed a large body of 
orchestral music, he left just one concerto. 
He was himself a violinist, and as a student 
had even harboured ambitions to become 
a virtuoso. And a deep understanding of his 
own instrument pervades the concerto he 
completed in 1903, in the key of D minor, his 
op.47, soon after the premiere of his Second 
Symphony. Its first performance took place 
at Helsinki (Helsingfors) on 8 February 1904 
with Viktor Nováček as soloist. This was a 
less than successful premiere; consequently, 
Sibelius subjected the music to a thorough 
revision, and the final version was performed 
in Berlin on 19 October 1905 by Karl Halir, 
the Berlin Philharmonic’s concert-master, 
under the direction of Richard Strauss. 

The concerto achieves an ideal balance 
between cogent musical development and 
virtuoso display. In this regard the opening 
theme plays an important part, since it 
ranks among Sibelius’ finest inspirations. 
The music immediately imposes its unique 
personality, the soloist presenting the 
deeply-felt initial theme over a discreet 
accompaniment. 

1.  Allegro moderato   
2. Adagio di molto   
3. Allegro ma non tanto

Violin Concerto
Jean Sibelius 
Born:   8 December 1865   Hämeenlinna, Finland
Died:   20 September 1957   Järvenpää, near Helsinki



This material is worked to a climax, releasing 
both a solo cadenza and an orchestral 
response, before the more naturally 
imposing second subject is heard. This too 
is elaborated upon by the soloist, the closing 
phrase proving especially fruitful. The third 
group of themes, at a lively Allegro molto 
tempo, is presented by the orchestra and 
soon generates considerable momentum. 

When this has run its course the solo-
ensemble balance is restored, while 
a substantial cadenza reasserts the 
importance of the solo violin. What is 
more, since it is placed at the very centre 
of the movement, this cadenza becomes a 
structural fulcrum, a development section 
in its own right. The familiar material 
maintains its importance henceforth, with 
developments both subtle and powerful, 
which assume veritably symphonic 
proportions.

The Adagio di molto second movement 
has a three-part (ABA) design, including 
a principal theme whose eloquence is not 
unlike that with which the concerto had 
begun. This theme, presented “sonorously 
and expressively” by the solo violin, is 
introduced by a rocking woodwind figure, 
and this becomes transformed at the centre 
of the movement, forming the dramatic and 
passionate contrasting section. This process 
is commenced by the orchestra, and 
when the soloist joins the fray, the music’s 
technical demands are fearsomely difficult, 
as well as far removed from the eloquent 
line and rich tone which together represent 
the principal characteristics of the remainder 
of the movement. 
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Only towards the end does the violin resume 
the melodic lead; but the equal relationship 
between soloist and orchestra remains a 
central feature of the music’s expressive 
language.

Rhythmically the finale is a tour-de-force. 
The agenda is set by the timpani and lower 
strings prior to the soloist’s assertive 
presentation of the main theme, whereas 
the second subject is more conventionally 
dance-like. Now there are some ingenious 
transformations, and a virtuoso role for 
the violin which is at once effective and 
exhilarating. As the finale drives forward 
towards its exuberant conclusion, Sibelius 
confirms the strength of his conception and 
the force of his musical personality.

Terry Barfoot

Interval



During his last year Tchaikovsky was 
obsessed with death. This was, however, a 
mood wholly in keeping with his normal 
outlook, for he had regularly composed 
works in which Fate played a central part. 
Indeed, this was the driving force behind 
his last three symphonies. In the Fourth 
and Fifth the result in each case was a 
somewhat forced triumph, but in the Sixth it 
was submission.

During the composition of the Symphony 
No.6, his op.74, in the key of B minor, 
Tchaikovsky wrote that the work would 
be “full of subjective feeling, so much so 
that I frequently shed tears. There will be 
numerous innovations from the formal point 
of view: the finale, for instance, is not to be a 
noisy Allegro but a long Adagio”.  

The unusual formal design, with the slow 
movement placed last, is the crucial feature.  
The composer told his brother Modest that 
he sought “to exorcise and drive out the 
sombre demons that have so long plagued 
me”. But the celebrated title was virtually an 
afterthought. 

1.  Adagio - Allegro non troppo    
2. Allegro con grazia
3. Allegro molto vivace    
4. Finale: Adagio lamentoso

Symphony No.6 ‘Pathétique’ 
Pyotr Ilyich Tchaikovsky
Born:   7 May 1840   Kamsko-Votkinsk
Died:   6 November 1893   St Petersburg



At first the work was merely called 
Programme-Symphony, and though 
Modest’s first suggestion, Tragic, was 
rejected, his next, Pathétique, was accepted 
readily enough. In translation the English 
‘Pathetic’ seems uncomfortable, and this 
is why the French is preferred, conveying a 
meaning closer to pathos and suffering.

The first movement has a dark introduction, 
as from the depths the bassoons present the 
theme which will  pervade the movement. 
The introduction falls back to silence, and 
the Allegro non troppo begins with music 
which derives from it, now tautly rhythmic. 
The textures are far more complex, but the 
intensity subsides to allow the emergence of 
the second subject. This rightly famous tune 
is played at tempo Andante, and its mood 
maintains the passionate mood with slight 
changes of pulse every few bars. When 
this tune eventually dies away, Tchaikovsky 
makes his point with the direction pppppp.  

Immediately the development begins with 
a shattering tutti chord, the complete 
antithesis. The music is now frenetic in 
the extreme, with whirling fugal textures 
derived from the first subject. A slight 
relaxation in dynamics brings a new theme 
based on a Russian Orthodox chant, but the 
hectic activity returns. The development 
reaches a tremendous climax with a 
falling motif pounded forth by the brass, 
so that the return of the second subject 
in recapitulation brings some solace. This 
in turn subsides to silence, while the short 
coda features a solemn brass chorale above 
a downward pizzicato tread.
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The second movement, Allegro con grazia, 
brings some relaxation. The theme is 
immediately played by the cellos with 
a pizzicato accompaniment, and the 
woodwinds share its continuation with the 
strings. The unusual pulse – 5/4 time – gives 
this melody a sense of unease, and the 
mood becomes sorrowful in the central 
section, whose dark theme and throbbing 
pulse recall the work’s introduction. The 
initial theme returns, and once again the 
ending is subdued.

The Allegro molto vivace third movement 
is a brilliant march. The first half of 
the movement builds in excitement 
through brilliant triplets for strings and 
woodwind, tossed between the sections 
of the orchestra. Tchaikovsky only permits 
fragments of the theme in these early 
stages and there are downward scales 
too, a frequent device in this work. Then a 
rising scale on the clarinet heralds the full 
statement of the theme, a moment that has 
been keenly anticipated. However, agitated 
violins disturb its confidence as the march 
proceeds. Even the majestic climax, replete 
with cymbals and trumpet fanfares, results 
only in hysterical excitement and an abrupt 
ending.

The opening of the finale is a passionate 
expression of desperate emotion, the music 
deriving from the descending scale that has 
pervaded the symphony. The central section 
moves at a slightly faster Andante tempo 
and at first its melody is more gentle, once 
again using a descending scale. 



But with a tremendous effort the music 
builds to a huge climax which is overthrown 
by rushing scales and silence. The first 
theme returns, tenser than ever, and the 
mood becomes yet more despairing with 
trombones and tuba adding to the gloom. 
The coda employs the Andante theme, but 
now the mood is increasingly desolate, 
as the music dies away against the dark 
throbbing pulse of the double basses.

After completing the Sixth Symphony, 
Tchaikovsky wrote: “I can tell you in all 
sincerity that I consider this Symphony the 
best thing I have ever done. In any case, it is 
the most deeply felt. And I love it as I have 
never loved any of my compositions.”

Terry Barfoot
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Gergely Madaras has 
been Music Director of the 
Orchestre Philharmonique 
Royal de Liège since 2019. 
He has previously held 
positions as Chief Conductor 
of the Savaria Symphony 
Orchestra and Music Director 
of the Orchestre Dijon 
Bourgogne.

Having forged strong 
professional relationships 
throughout Europe, Gergely 
regularly appears as a guest 
conductor with orchestras 
including the BBC Symphony, 
BBC Philharmonic, Hallé, 
Orchestre Philharmonique 
de Radio France, Tonhalle 
Orchestra Zürich, Budapest 
Festival Orchestra, Filarmonica 
della Scala, Orchestre 
National de Lyon, Maggio 
Muiscale Fiorentino, the 
Oslo, Copenhagen, Bergen, 
Luxembourg Philharmonic 
orchestras as well as the 
Scottish Chamber Orchestra, 
Münchener Kammerorchester 
and Academy of Ancient Music. 

He has collaborated with 
composers George Benjamin, 
Péter Eötvös, György 
Kurtág, Tristan Murail, 
Luca Francesconi, Philippe 
Boesmans and Pierre Boulez, 
for whom he served as 
assistant conductor at the 
Lucerne Festival Academy 
between 2011-2013.

Equally established in the 
operatic repertoire, he has 
appeared at the English 
National Opera, Dutch National 
Opera, Hungarian State Opera 
and Grand Théâtre de Genève. 
Future plans include his debut 
at La Monnaie in Brussels.

Born in Budapest in 1984, 
Gergely first began studying 
folk music with the last 
generation of authentic 
Hungarian Gipsy and peasant 
musicians at the age of five. 
He then went on to study 
classical flute, violin and 
composition, graduating from 
the flute faculty of the Liszt 
Academy in Budapest, as well 
as the conducting faculty of 
the University of Music and 
Performing Arts in Vienna, 
where he studied with Mark 
Stringer.
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Gergely Madaras
Conductor

Further afield, he has appeared 
with the Melbourne and 
Houston Symphony orchestras.
During the 2021/2022 season 
he makes his debuts with the 
City of Birmingham Symphony 
Orchestra, Russian National 
Orchestra, Bamberger 
Symphoniker, Netherlands 
Philharmonic Orchestra, 
Borusan Istanbul Philharmonic, 
Musikkollegium Winterthur, 
Hamburger Symphoniker and 
Den Norske Opera & Ballet 
Orchestra. He will also return 
to the Budapest Festival 
Orchestra, as well as Orchestra 
Sinfonica Nazionale della 
RAI for three programmes 
across the season, which 
include the opening concert 
of Milano Musica at La Scala 
and a staged performance 
of Bartók’s Duke Bluebeard’s 
Castle.

While grounded in the core 
Classical and Romantic 
repertoire, he maintains a close 
relationship with new music. 



With an extensive repertoire 
of over sixty violin concertos, 
Simone’s recent seasons have 
seen her perform with many of 
the world’s leading orchestras.

Notable recent highlights 
include her debut with the 
New York Philharmonic under 
Jaap van Zweden, and with the 
Chicago Symphony, tours with 
Orchestre Philharmonique du 
Luxembourg and Orchestre 
Symphonique de Montréal, 
as well as return invitations 
to the Cleveland Orchestra 
Royal Concertgebouw 
Orchestra, Seoul Philharmonic, 
San Francisco Symphony, 
Hong Kong Philharmonic, 
Warsaw Philharmonic, BBC 
Philharmonic and Dallas 
Symphony Orchestra. 

In 2017 Simone’s most 
recent recording featuring 
Shostakovich’s First Violin 
Concerto and Gubaidulina’s 
In Tempus Praesens with 
the Netherlands Radio 
Philharmonic under James 
Gaffigan and Reinbert de 
Leeuw was released on 
Challenge Classics and 

At the age of fourteen Simone 
made her professional 
solo debut with the North 
Netherlands Orchestra 
performing Paganini’s 1st 
Violin Concerto, her debut 
highly praised by the press. 
She continued her studies at 
the Royal Academy of Music 
in London with Professor Hu 
Kun and Professor Maurice 
Hasson, where she graduated 
aged nineteen with first 
class honours and several 
prestigious awards. In 2019, 
she was made Fellow of the 
Royal Academy of Music in 
London, an honour limited 
to 300 former Academy 
students, and awarded to 
those musicians who have 
distinguished themselves 
within the profession.

Simone plays the “Mlynarski” 
Stradivarius (1718), on 
generous loan to her by an 
anonymous benefactor.

Simone Lamsma
Violin

received high accolades from 
the press, as did her previous 
Mendelssohn, Janáček and 
Schumann CD with pianist 
Robert Kulek.

In addition to her many 
international prizes and 
distinctions, Simone was 
awarded the national Dutch 
VSCD Classical Music Prize in 
the category ‘New Generation 
Musicians’ in 2010, awarded 
by the Association of Dutch 
Theatres and Concert Halls 
to artists that have made 
remarkable and valuable 
contributions to the Dutch 
classical music scene.

In May 2018 Simone was 
invited by His Majesty King 
Willem-Alexander and Her 
Majesty Queen Máxima of The 
Netherlands to perform during 
their official state visit to 
Luxembourg.

Simone began studying the 
violin at the age of five and 
moved to the UK aged eleven 
to study at the Yehudi Menuhin 
School with Professor Hu Kun. 



Bournemouth Symphony Orchestra 
Championing the role of culture in people’s lives

One of the UK’s best-loved orchestras, Bournemouth Symphony 
Orchestra is a professional ensemble known for championing the  
role of culture in people’s lives. With residencies in Bournemouth, 
Bristol, Exeter, Portsmouth and Poole, it is the largest cultural 
provider in the South West of England, serving one of the biggest  
and most diverse regions in the country.

The BSO, under its Chief Conductor Kirill Karabits, is known for pushing 
artistic boundaries, and its ongoing series of music from former Soviet 
states, Voices from the East, continues to gain praise. Boasting an 
enviable list of principal conductors since it's founder, Sir Dan Godfrey, 
including Constantin Silvestri, Sir Charles Groves and Marin Alsop, the 
first female principal conductor of a major UK orchestra, the BSO has 
given memorable performances worldwide and with regular live 
broadcasts on BBC Radio 3 and Classic FM. 

The Orchestra’s inaugural and groundbreaking concert livestreams, 
which featured Sir John Eliot Gardiner, Mark Wigglesworth, Benjamin 
Grosvenor and Alina Ibragimova, was widely praised by audiences and 
critics alike, with the BSO making history as one of the first British 
orchestras to return to the stage in 2020. Horn player Felix Klieser makes 
his UK concerto debut as the BSO's new Artist-in-Residence, as the 
Orchestra resumes symphonic touring in 2021.

bsolive.com
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One of the UK’s best-loved orchestras, Bournemouth Symphony Orchestra is a 
professional ensemble known for championing the role of culture in people’s lives. 
With residencies in Bournemouth, Bristol, Exeter, Portsmouth and Poole, it is the largest 
cultural provider in the South West of England, serving one of the biggest and most 
diverse regions.

The BSO, under its Chief Conductor Kirill Karabits, is known for pushing artistic boundaries, and its 
ongoing series of music from former Soviet states, Voices from the East, continues to gain praise. 
Boasting an enviable list of principal conductors, since its founder, Sir Dan Godfrey, including 
Constantin Silvestri, Sir Charles Groves and Marin Alsop, the BSO has given memorable 
performances worldwide and is broadcast regularly on BBC Radio 3 and Classic FM. 
 
The Orchestra’s inaugural livestreamed series, which featured Sir John Eliot Gardiner, Benjamin 
Grosvenor and Alina Ibragimova, was widely praised by audiences and critics alike, with the BSO 
making history as one of the first British orchestras to return to the stage in 2020. In 2021, Horn 
player Felix Klieser made a memorable UK concerto debut as the BSO’s Artist-in-Residence, and 
the Orchestra resumed its symphonic touring of the South West.
 
Committed to new music, the BSO celebrates a triptych of contemporary works written by women 
in 2021/22, with premiere performances of works by Carmen Ho, Franghiz Ali-Zadeh and Elizabeth 
Ogonek. During the pandemic, the BSO also gave premieres by composers Shirley J. Thompson 
and Magnus Lindberg. 
 
The BSO was recognised with the Royal Philharmonic Society’s Impact Award in 2019 for its work 
in improving opportunities for disabled musicians, and BSO Resound – the world’s first 
professional disabled-led ensemble at the core of a major orchestra – continues to receive 
international attention for igniting change. Challenging access to high-quality music for all, the 
BSO leads hundreds of events each year, from award-winning work in health and care settings to 
partnerships with schools and music education hubs.

 Bournemouth Symphony Orchestra
  Championing the role of culture in people’s lives

bsolive.com



Patron 
HRH Princess Alexandra

Chief Conductor 
Kirill Karabits

Principal Guest Conductor 
Mark Wigglesworth

Associate Guest Conductor 
David Hill MBE

Conductor Laureate 
Andrew Litton

Conductor Emeritus 
Marin Alsop

BSO Associates
Musicians in the Community
Patrick Bailey
Matt Harrison
Jonathan James
Sam Mason
Hugh Nankivell
Neil Valentine

First Violins
Amyn Merchant (Leader)              
Mark Derudder
Kate Turnbull Y 
Karen Leach Y 
Magdalena Gruca-Broadbent
Jennifer Curiel Y 
Tim Fisher Y
Kate Hawes Y 
Joan Martinez
Stuart McDonald
Jane Kim
Mackenzie Richards
Sarah Baldwin
Victoria Barnes

Second Violins
Emma Lisney
Auguste Janonyte
Ricky Gore
Vicky Berry Y
Lara Carter Y 
Agnieszka Gesler 
Janice Thorgilson
Catriona Hepburn
Louise Bevan
Emma Martin
Elspeth Macleod
Rachel Bunn
 
Violas
Tom Beer *
Miguel Rodriguez
Jacoba Gale Y
Liam Buckley
Eva Malmbom 
Judith Preston Y
Nathalie Green-Buckley
Alison Kay
Chris Beckett
Joe Griffin

Cellos
Thomas Isaac
Hannah Arnold
Philip Collingham
Kate Keats
Edward Furse
Melody Lin
Corinna Boylan
Clare Constable

Double Basses
David Daly * Y
Nicole Boyesen Y 
Nathan Knight
Nickie Dixon
Jane Ferns Y
Mark Thistlewood

Flutes
Thomas Hancox
Jenny Farley

Piccolo 
Owain Bailey *

Oboes
Edward Kay * Y
Holly Randall

Clarinets
Barry Deacon *
John Slack

Bassoons
Tammy Thorn *
Emma Selby 

Horns
Alexander Wide *
Ruth Spicer Y
Robert Harris Y
David McQueen
Alex Willett

Trumpets
Emily Mitchell
Peter Turnbull

Trombones
Robb Tooley
Huw Evans

Bass Trombone
James Buckle

Tuba
Stephen Calow

Timpani
James Bower

Percussion
Ben Lewis 
Alastair Marshallsay

* Principal   
Y Long Service Award
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The Team

Head of Finance & Operations
Teresa Woolley

Management Accountant
Wendy Jones d

Finance Officer
Kim Ricketts

Head of Development
Jackie Tanner

Development Manager 
Faith Bayley 

Development Manager 
Ashley Eldridge-Ford d

Development Manager 
Rebecca Kemp                         

Senior Development Officer           
William Cainen

Development Officer
Jade Grassby

Development Officer
Matt Mears

Head of Marketing
Anthony Brown

Senior Marketing Manager
Johanna Perkins d                            

Digital Marketing Manager                                      
Emilie Barton              

Publications Officer                       
Ivor Kemp Y

Marketing Assistant                                  
Ellie Oates                                                

Ticket Sales Assistant                            
Lisa Spencer                                                                   

Marketing Intern                            
Abigail Caveney                      

Senior Digital Officer                                  
Richard Berry                                                  

Digital Officer                                  
Samuel Tucker                                                

Communications Manager        
Claire Rawles d

Communications Officer
Heidi O’Neill d                                                                                                    

Board of Trustees

Chair
Andrew Flockhart

Deputy Chair
Annette D’Abreo

Adrian Dunford
Steve Edge
Matt King
Carol Paige
Lord Shaftesbury
Mary O’Sullivan

Vice Presidents
Nigel Beale
Brendan O’Brien
Colin Patrick DL

Y  Long Service Award
d  Diversity Champion        
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Chief Executive
Dougie Scarfe

Executive Assistant to Chief Executive
Natalie Wright

Head of Concerts & Artistic Planning 
Heather Duncan

Planning & Artists Manager
Philippa Matthews

Orchestra Manager
Liz Williams

Deputy Orchestra Manager
Adam Glynn

Orchestra Administration Officer
Emma Fisher

Librarian
Alastair Simpson

Assistant Librarian 
Carmen Ho

Senior Stage Manager
Scott Caines

Stage Manager
Katharina Wallace

Head of BSO Participate 
Lucy Warren d

Head of BSO Participate (Maternity)
Bea Hankey d

BSO Participate Programme Manager
Jess Craig d

BSO Participate Programme Manager
Jamie Harris 

BSO Participate Coordinator
Catherine Hoolihan

BSO Participate Coordinator
Lauren Glover

BSO Participate Administrator
Emily Christian

Head of Human Resources 
Jenny Wingfield d



Principal Patrons 
(annual gifts of £20,000 or more)
Steve Edge & Jane Fogg
John & Ruth Lang 
In memory of Richard Lewis
Terence & Annette O’Rourke
Dave & Jan Pointer
Sir Neville & Lady Simms 
The Stacey Family
and one anonymous supporter

Symphonic Patrons 
(annual gifts of £10,000 or more)
Michael & Judy Buckland
Annette D’Abreo & Edwin Bessant
Gillian Emerson 
Mike & Pam Jeffries
Edmund & Veronica Sandell 
John Seldon 
Sue Thomas 

Concert Patrons 
(annual gifts of £5,000 or more)
Simon & Anna Coombs 
Sarah & Peter Eales
Stephen Elder & Vanessa Claydon 
Robin & Rosemary Haigh 
Virginia Lynch 
In memory of Barbara Myland
The Salisbury Friends of the BSO
David & Josephine Westby
and one anonymous supporter

Performance Patrons
(annual gifts of £2,500 or more)
Marie Betts – for David 
Gillian Clarke
Doug & Joan Cullen
Sally & Kelvyn Derrick
Adrian & Nicola Dunford 
David & Julie Edyvean
Philip & Jane Green
Roger Higgins 
In memory of Davina Hodson
Roger Keyworth 
Chris & Clem Martin
Tanda McKee 
WJNP & IJP
Dr J M G Walker
Tom & Kate Wickson
and one anonymous supporter

Our Supporters

Performance Champions
(annual gifts of £1,000 or more)
Bob Bagwell 
In memory of Sheila Barton
Nigel Beale & Anthony Lowrey 
Heidi Bone & Jake Robbins 
Mr & Mrs Bowden
Janet Boyle – for Penny Tweed
Mrs Jennifer Coombs
Carolyn Date MBE 
  – in memory of Sandrey
Neil Davies & Marc Powis
Charles & Pennie Denton
Christine & Jim Dipple
In memory of Derek Dominey
Irene & Patrick Draper
In memory of Molly Duff
Judy Emms & David Fisher 
Alan & Valerie Frost 
Jacqui & Steve Garrett
John H
Maureen Hasper
Bob & Penny Hodgson 
JJ
Peter Jackson & Caroline Nicholson 
Robin & Elaine Johns
Penny Lightfoot
Alan & Marian Lusher 
For Terence & Mary MacDonagh
Gillian Michaels 
Geoff & Hanneke Morgan
Susan Oakes & Dr Monica Seeley
Martyn Partridge – for Jane
Mr & Mrs Anthony Pitt-Rivers
In memory of Ian Platt 
David Pope & Josephine Davies
In memory of Mabs & Den Racher
John & Valerie Robinson 
Adrian Scott DL
George & Veronique Seligman 
In memory of Mary Sly 
Dr Alastair & Mrs Sally Smith
Roly and Lindsay Stansfield
Jack Stone
Carole Sutton 
Mr Christopher Tapper
Canon John Turpin
Dr John & Rev. Heather Waldsax
Gilian Walker & Prof. Bernard Cohen 
Peter & Diane Yeman
and 20 anonymous supporters

Chair Sponsors
(annual gifts of £550 or more)
Vivian & Audrey Axford
Robin & Sylvia Carter
In memory of John C Crawford
Pam & Liam Donnellan
Jane Drabble OBE
Margaret & David Eaton
CEG
Sue Gosling & Leo Jones
David & Ethna Jenkins
Eddie & Barri Newcomb
In memory of Elizabeth Penketh
George Prince
Romsey Concertgoers
Douglas Scorey FCA
Robin & Hilary Scott
James & Sylvia Sexton
In memory of Mrs M Smith
Rosemary Snoad
In memory of Cecily Tong
In memory of John Trapnell
Rev Dr John C Travell 
Mary Williams & David Morton
and two anonymous supporters
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Patrons
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Bournemouth Symphony Orchestra would like to thank the following supporters

Trusts and Foundations

With special thanks to:
The Pointer Family Trust
Talbot Village Trust
The Valentine Charitable Trust
The Flaghead Charitable Trust
The Michael & Ilse Katz Foundation
Marchus Trust

Thriplow Charitable Trust
The Cressy Foundation
The D’Oyly Carte Charitable Trust
The Pitt-Rivers Charitable Trust
Gess Charitable Trust 
Homelands Charitable Trust
Bedhampton Charitable Trust

We would also like to thank our Patrons and Performance Champions, those who have remembered the BSO in their Will, 
and everyone who supports us through donations, membership or by volunteering their time.


